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"RR (Radio Receiver)" is an original patch for live per-
formance created in Max/MSP (Max) in 2003, interpret-
ing the radio as a sound source for musical instruments.

This time, it was re-structured using PureData(Pd) in 2024.

The audio output from the radio is input to Max via an au-
dio interface, sampled, and used as material for tones. The
patch (program) has a function to sample/loop the input
sound for several seconds at any timing desired by the per-

former, multiple buffers to store the sampling data, and an
oscillator to output a sine wave. For sampled sound play-

back and sine wave output, there is the ability to record/playback

sequences that control the gate ON/OFF in 32 steps and
the playback method in 8 steps. In addition, the audio out-
put controlled by the sequence has the ability to resample
to a buffer. The performer performs a live performance,
adjusting the gate sequence and mixing, sampling on the
fly from intentionally tuning the radio or playing obscure
or noise sounds while changing the tuning of the radio.
Sequences of multiple sine waves of high and low fre-
quencies are used to facilitate the perception of periodic
rhythms. The music becomes a periodic loop music with
noise.
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