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Virelai of the Humanoids No. 2
— Audio-Visual Composition for Percussion Ensemble, Strings, and Piano

KR T
Koji Haibara
PRI

Independent Composer

B

ZDATA PR MZI2025F 2 ALSKRTENZ X -
TEH XN 2B FERER. Tka—< /A FDV 4
AL —] OBEMER. FZXA PAVE_FIOWTORIE
) —bFTH3,

BROIDY 77— a Y TREX > a—LL 7Y RAL
WCHEXN BEEREQA Y2 —R—ThHy Ty
VIV I ALEEENaS — 91®W%Tbok
M, EHOEBEN 2 S 24, BT ETERIHEET
RSB Y & 2 BIESE, RIEE RO 53R %
BEICBIEL, Hil-h&x 4 P ARERMNE L, &4
FLIZH BT 4L =231 3T 5 v 2o EEHk
HOEREHTH D U7 D BAGHES 7 % 1o Sin
XRLRATHICR D, 20 RlE RO, AMED S —
Har7 Yy INADESTIORRMIEIHINS,

¥ AT, BIRERE TOREFELIEETIE, 35K
FIEOFBEIIRFE, WMAERZOHLTH Y, EET
BHEROEDORBICAR Y PR THERZ WS
HABHD, VAXLPHEME, B0 EXIEMHITL
FAEMID A ERE WS K h b, HBICEDZEE LI
B, 2WSEORKEN - RMIE X B,

LIAM, FHRDRAT 44—+ T4 BIX 1972 4
2, VXL EE, ThEREEEs 2L T2
TV TIa—Yv ] BREETE, £l FHUC
SN H, FVT 4 T e AT VD 1944 FI12E LT
HEE TERSEORIE Tk, VXL 2R A0ERIC
WOVRXLA v, R XLRY, FEHEERDS
Hi2 5 U 2 LMEHICEE S 2 fikimoten S iz,

AAEFIZBVWTH, BBICRZ2DIEV XL EH
VX U & S8t TH 5, ZUIERY)
MOREINTT—< WD XD, NFT T LMK
BREEPF—T 200K ERE LT, BER Rif

FEIZBIT 3 ) X L0 SR
B EfEEIC O W TIRBL IR

Lict 5%, BIR
%)

This statement outlines the creative process behind Vire-
lai of the Humanoids No. 2, a revised version of an elec-

tronic music work composed by Koji Haibara beginning
in February 2025.

The original version was conceived as a sonic collage
composed by means of computer-based cut-up and remix
techniques, drawing upon influences from Dada and Sur-
realism. However, in pursuit of greater reproducibility
and performative viability, the piece was subsequently re-
structured for acoustic instrumentation rather than elec-
tronic sound. The revised version incorporates theoreti-
cal frameworks from both contemporary and ethnomusi-
cological traditions, and is accordingly designated with a
new serial number.

The term virelai, found in the title, refers to a secular
song form that flourished in 13th-century France. A defin-
ing structural feature of the virelai is that its closing sec-
tion is an inversion (left-right reflection) of its opening.
This formal archetype is explicitly quoted in the percus-
sion ensemble section of the work.

Historically, the development of Western classical mu-
sic through to the contemporary period has largely cen-
tered on harmony and counterpoint, with compositional
practice often focused on the elaboration of melodic mo-
tives. In contrast, thythm and timbre have tended to be
treated more as matters of performance practice and in-
strumental technique rather than as autonomous composi-
tional parameters.

However, in 1972, composer Steve Reich presented Clap-
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ping Music, a work that explores the structuring of rhythm
and timbre as compositional material in their own right.
Prior to this, Olivier Messiaen’s Technique of My Musi-
cal Language (1944) introduced a range of rhythm-based
compositional techniques from within the Western classi-
cal tradition, such as rhythmic canon and non-retrogradable

rhythms, offering an early theoretical foundation for thythm-

centric composition.

In this work as well, rhythm and timbre—more pre-
cisely, numerical order and sonic contrast—form the struc-
tural core. Rather than being pre-determined thematic el-
ements, they serve as unifying principles applied across
fragmented components. The rhythmic methodologies ref-

erenced here draw upon both contemporary and non-Western

musical theories. Specific compositional techniques em-
ployed in the piece are further detailed in the accompany-
ing composer’s notes.
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