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Concept and Practice in ‘“Autumn nght”
- sound design and notation based on the traditional ensemble
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This paper contains the composer’s creative notes on
the musical work “Autumn Night”, which exists in three
versions: a version with piano accompaniment, the first
version with 6-channel electronics and the second version
with 4-channel electronics. The two live-electronic ver-
sions do not seek to alter the sensitive ensemble charac-
teristic of the traditional song. In this work, three groups
of haiku serve as lyrics. Consequently, the textual pauses
are supplemented at the sound level to create a hierarchy
of meaning. By creating a sound situation that fluctuates
between musical tones and noise, the layers of meaning

transcend the formal structure.
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