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This research proposes methods for the archival of elec-
troacoustic music. Unlike traditional musical works, such
as vocal or instrumental pieces, electroacoustic music is
composed using electronic sounds, employing timbres and
sonorities unique to the composer. This distinction is man-
ifested in musical notation, which has traditionally been

used for performance and reproduction. In Western mu-
sic, represented by vocal and instrumental works, notation
has traditionally derived from instrumental performance
practices; furthermore, even contemporary extended tech-
niques have become largely standardized.

Conversely, in electroacoustic music, electronic sounds
and sonorities possess complex characteristics beyond mere
pitch and duration, necessitating that composers indepen-
dently devise their own methods of notation. Consequently,
notated electronic parts in scores often serve merely as in-
dicators of the work’s structure.

This study aims to archive electroacoustic music by fo-
cusing on these notation-related issues. Specifically, we
posit that elements not captured in the score are essen-
tial components of the work that must be included in the
archive to be preserved for posterity. From this perspec-
tive, focusing on the characteristic technical aspects of
electroacoustic music, this paper proposes methods for
constructing an archival infrastructure system and discusses
future strategies for the preservation of this genre.
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