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This study examines methodologies for presenting elec-
troacoustic music within an exhibition context, focusing
on the integration of acoustic system design and composi-
tional strategies. Using the exhibition "19th Camera Ob-
scura" as a primary case study, we explore the applica-
tion of the "Acousmonium" concept to create an immer-
sive 17-channel sound environment. The report details
the technical implementation using modern Digital Audio
Workstations (DAW) and analyzes the aesthetic and prac-
tical challenges encountered, such as sound localization
in reverberant spaces and audience mobility.The findings
suggest that an integrated approach to spatial audio can
effectively translate fixed-media works from concert halls

to public exhibition spaces.
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