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In this paper, “ma” is treated not simply as a pause
or silence, but as a temporal and spatial relation formed
around distance, resonance, breathing, and waiting before
and after sound. This study examines Toru Takemitsu’s

Eclipse (1966) and November Steps (1967), reconsidering
“ma” not as an abstract aesthetic metaphor but as an ob-
servable compositional condition within the works. Previ-
ous studies have discussed Takemitsu’s Japanese aesthetic
orientation, the opposition between Japanese and Western
instruments, timbre, and musical time. However, the ways
in which score layout, resonance of Japanese instruments,
performers’ breathing, and listeners’ prediction interact as
ma” still require further clarification. The study com-
pares score materials, recordings, timbral layout, descrip-
tions of performance practice, Takemitsu’s own writings,
and previous research. It then analyzes “ma” in the two
works through three dimensions: A, suspension of flow;
B, placement of silence; and C, violation of expectation.
The analysis shows that, in Eclipse, graphic notation
and free rhythmic treatment allow the breath components
of the shakuhachi and the resonance of the biwa to form
local responsive relationships, in which short suspensions
and lingering resonances prepare the next sound. In Novem-
ber Steps, this local treatment is expanded into a large-
scale formal design through orchestral sound masses, solo
cadenzas of Japanese instruments, long pauses, and changes
in density. Therefore, “ma” in Takemitsu’s works can be
understood not as an ornamental use of silence, but as a
compositional method that connects score structure, per-
formance practice, and listening experience.
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