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This composer’s note outlines the concept and structure of
Conjecture II, which explores the interplay between time
and sound, and provides an overview of the Max patches.
It starts with a state in which musical phenomena A and B
are relatively distinct, and then moves on to a process in
which A and B interact with each other. Finally, A and B
become interpenetrated and interchangeable. Here, an at-
tempt was made to perform the piece, incorporating some
rule-based elements alongside improvisational performa-
tive decisions made by the performer’s body and soul.
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